ART NEWS - May, 1971

Ray Johnson’s [Feigen; to May 5] “Dollar Bill’”’ collages are giddily
“tragic” works that embrace notations of obituary, funny floral and
other designs, photos of movie stars and artists, names of famous
“friends” and semi-"‘famous" friends, and anything else the artist comes
up with. The obituary element in each of them (Carmen Miranda’s is a
particularly unnerving one) seems to be helping the rest of the work to
take heart, stay healthy and keep busy; any negative associations the
viewer may have with the real dollar-bill basis of these collages are,
Johnson seems to be saying, kind of positive, with the inclusion of
serialized, funny-figure “pecking orders’ (Johnson writes in under each
of the repeated images the names of his art world friends, movie stars
and art-world stars) providing for a kind of social commentary so built-in
that it is whimsical. If the viewer doesn’t know the people that he could
know, then he knows the people (Joan Crawford, Montgomery Clift)

that he can't; in these devilishly good-natured homages to the famed
and fabled, itiis as if Johnson were turning the knives in everybody’s
backs by pulling them out, and proffering to his friends and to himself
some kind of mutual congratulations for their having remained so
marvelously unaffected. G.H.



